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Since its founding the publishing house:  

Klavarskribo Music Publishing Co., 

has built up a comprehensive programme which is constantly being extended 

to cover a variety of themes and composers.   

 

This prospectus gives an overview of our range of printed music . 

Our aim is to provide printed classical music and challenging light music for  

a broad spectrum of interested parties from professional musicians and 

music students to music enthusiasts  with top-quality musical content,  

graphic notation and printing  at as low a price as possible.  

 

Our programme focuses on two large-scale series:  

 

Klavarskribo Music Publishing classic works for piano and piano teaching 

anthologies.   

Editions of classic songs and popular piano pieces, piano scores of  

well-known oratorios, arrangements of operatic scores, evergreens and 

various volumes of chamber music complement  these two main series.   

Concept, editorial work, typesetting and printing are carried out. 

 

Klavar’s high standard and long tradition of music and music printing are 

recognised all over the world.   

Most of the music is engraved by hand and is thus finer, more elegant  

and easier to read than the computer graphics common today. 

INTRODUCTION 
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Aims to reproduce the intentions of the composer as accurately as possible.   

This may sound like stating the obvious, but not all music editions comply with this idea.  The works handed down 

to us, many over the course of many centuries, have often been misrecorded and falsely copied.   

 

Many are riddled with unfounded amendments and dubious variations of the original.   One of the main concerns 

of today’s performers is a return to authenticity.  This is guaranteed only by editions of printed music based as far 

as possible on the composer’s original manuscript and on copies and prints authorised by him.  Our editors 

undertake intensive study of the original sources to produce definitive results in keeping with this maxim.   

 

What distinguishes our Klavar Music? 
 

Our basic principle is that we want to regain from printing additions in any shape or form.   The final  product thus 

demands great attentiveness, imagination and stylistic expertise of the performer - in other words, the basic skills 

and good musician should have. 

 

Accelerated Klavar Music Learning System is a Guara ntee of Excellence. 

Accelerated Learning Works 
Research that has been conducted at leading univers ities  

such as Harvard, Edinburgh, Oxford and Yale. 
 

A Positive anything is better than a Negative nothing. 

Adult Learning Musical Home Study 
MASTER IT  Faster!! 

Children’s Musical Learning Programmes 
Give your child the best possible start. 

Your child’s education is the one most valuable thing you can offer. 
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Klavarskribo is a much improved notation for any mu sic. 

 
Since those early days (in the Tenth and Eleventh Centuries), when the horizontal stave was first used, 
the Art of Music  has developed immensely in many ways.   
 
Whilst, in the beginning, the octave contained only 7 tones, this number was gradually increased until 
composers were no longer restricted - either in their choice of key or in their modulations. 
 
The limited pitch of the human voice was extended, as instruments were invented and improved,  
so that music now covers a range of more than 8 octaves.   
Rhythm became more free and developments in technique led to a continuous increase of virtuosity.  
 
Keyboard instruments, in particular, demonstrate the marked improvement which has taken place,  
where the ancient, primitive organ with a few broad keys has developed into our modern Church Organ 
and Grand Piano. 

 
One thing, however, has not changed fundamentally.  

  
The notation of J.S. Bach’s “48” or a modern score is still based on the same principles as those of a 
mediaeval song! 
The extension of the diatonic scales by chromatic tones - for which there was no place on the stave - 
was provided for by the introduction of makeshifts, such as sharps, flats, naturals etc.   
 
Complicated rhythms led to still more complicated notational signs.   
As music freed itself from material restrictions and rose to the heights on which Palestrina, Bach,  
Mozart and Beethoven created their immortal masterpieces, so did the clarity of music notation diminish, 
with the result that today only a limited number can read it proficiently. 
 
The gulf between man and active music-making - already widened by mechanical music reproduction  
is, in part, due to the difficulties and complexity of the present notation.   
 
So, when we set out to restore the joy of music-making to the people, the obstacle of a difficult notation 
is one of the first to be removed.   
Respect for tradition and the results which have been achieved with the old notation in the past, must not 
stop us from striving after necessary improvements.   
 

 

“A new notation is long overdue” - says the Encyclopaedia Britannica. 
 
 

Here lies a duty for all who care for music!   
 

 
May this book convince you of our sincere and artistically justified intentions. 

�	������	������	������	�����
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The Church, cradle of all the arts, provided us with this early attempt at writing 

music, circa 900 A. D.  Bizarrely beautiful in appearance, this notation was 

perhaps adequate to give a rough-and-ready guide to the sound of a piece of 

plainsong, but would certainly not be equal to the more exacting disciplines of 

polyphonic and chromatic writing, which came later. 

��������	
�������
���������������������������	
�������
���������������������������	
�������
���������������������������	
�������
������������������� ����

Printed music as we know it had its roots in the early Middle Ages, when all 

music was built upon a simple do-re-mi type of scale made up of only seven 

notes.   

It seemed only logical that notation should take the form of a ladder of 

horizontal lines, with space on and between the rungs for signs representing 

the seven musical sounds. 

By about 1100 A. D., a rudimentary four-line stave had come into use.   

The use of the lines and the spaces between enabled a seven-note tone-row 

to be recorded.   

 

Though there were to be many modifications over the centuries, this example 

contains the basic elements of our present-day notation. 
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Since that time, our musical vocabulary has widened almost beyond recognition.   

Not only do we employ harmonies and rhythms unthought of in mediaeval times,  

but - most significantly - we now recognise that between the whole tones of the  

ancient modal scale there lies a range of semitones. 

 

In short, we now have twelve notes where formerly there were seven. 

 

The five-line stave extended the musical range beyond the octave, but still made  

no provision for the ‘Black Notes’ in our modern scale.   

This example, from about 1400 A. D.,  shows the emergence of our contemporary  

method of delineating the duration of each note by attaching different types of tail.   

Instead of meeting these developments with a reformed notation, our forbears  

chose to adapt the old: they introduced an elaborately artificial system of sharps and flats, 

double sharps, double flats, naturals and key signatures, most of which have no bearing  

upon the sound of the music save to stand in the way of the performer’s execution of it. 

The full absurdity of conventional twentieth centur y notation: 

 

This short phrase is musically almost as simple as the specimens of plainsong given,  

but the daunting array of signs and symbols needed to put it on paper proves  -  if ever  

proof were needed  -  that the reform of our notation is long overdue. 
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Our system of notation has remained virtually unchanged since the time of Bach,  

in whose day it was already out of date.  It is only fair to add that, for all its faults, the old 

notation has a history of long and honourable service.   

 

With it or perhaps in spite of it?  generations of composers and performers have scaled  

peak upon peak of musical greatness; but the fact remains that to play a conventional  

score requires mental contortions that have nothing to do with musicianship, so that  

millions of music lovers are held back from making their own music, not by any lack of 

ability, but by the absurdities of an obsolete system. 

There have been many attempts to devise an improved form of notation.   

These have usually failed because they were too technical, or not technical enough,  

or too expensive to reproduce (coloured symbols for instance), or because their inventors 

lacked the resources to produce a comprehensive library covering the vast spectrum of 

Classical and modern Western Music. 

 

It was not until 1932 that the breakthrough came. 

 

In that year a Dutchman named  Cornelis Pot  (1885-1977), having completed a long  

and exhaustive programme of research into the sciences of acoustics and optics,  

and into the mathematics of sound vibration, was able to launch a revolutionary new  

system of notation based upon strictly scientific principles.   

 

For the name of his new notation Cornelis Pot went to the international language,  

Esperanto, and there he found the perfect word, Klavarskribo:  ‘keyboard writing’  

(pronounced ‘Klarver-skreebo’). 
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How he then set about building up a production unit staffed with expert transcribers,  

copyists, music compositors and artists is a story in itself; the outcome was that  

Klavarskribo is now a self-contained institution with its own printing works, an international 

distribution network, and an ever-growing library.   

In Holland nearly half the music sold is Klavar music. 

KLAVAR: THE MUSIC UNFOLDS BEFORE THE EYE 

Where ordinary notation strews the path of the performer with a clutter of distracting  
symbols, Klavar goes straight to the heart and meaning of the music.   
The Klavar stave,  an invention of inspired simplicity, gives such a graphic image of the 
keyboard and of the notes that are to be played that even a child can sit down and  
pick out a melody in a matter of minutes. 

 
Just consider:  in Klavar there are no sharps, flats or key signatures, no bass or treble  
clefs to be learned, no minims or crotchets or hemidemisemiquavers to make a mystery  
of time and rhythm. 

 
The magic of the music simply unfolds before the ey e with all the  
directness and immediacy of a picture-book ........  

Traditional Notation: 
16 different ways of writing the same note. 

The simplicity of the Klavar system is well illustr ated by the above comparison.   

 

Once having grasped a handful of easy principles, the Klavar student is free to  

turn his or her attention to the only important thing:  making music. 

The same note  
in Klavarskribo 
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FIGURE  1  

FIGURE  2    
C D E F A B C 

The twelve notes of the Klavar octave are arranged as shown in Figure 1  

and the lines of the stave run through the black notes (Figure 2) below. 

G 
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The groups of 2 and 3 black keys are easily recognised by the eye and their “image”  

is so simple that the mind can comprehend the picture, without having to count them  

or perform any other unnecessary brainwork.  

 

It does not seem possible to improve on this grouping, so it is “taken over” and used  

as the framework of the Klavar Stave. 

 

The close similarity between the image of the notation and that of the keyboard  

is an accidental but welcome bonus for pianists and organists. 

����� 

!"#��

���$ %
�$#�&��
��������
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2 3 

4 5 

A Klavar score follows the original manuscript with  note-for-note accuracy,  

precisely indicating every nuance of touch, tempo and phrasing, and faithful in  

every detail to the composer’s intentions.   

 

Yet this is all done with such confident clarity that Klavar students find themselves 

tackling advanced works such as Chopin’s Waltzes, Debussy’s ‘Clair de Lune’, or the  

Sonatas of Beethoven, months or even years ahead of those who struggle  

with the old notation.   
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Pop and Jazz lovers are equally delighted;  

Here, where the spirit of the music is as important as the notes themselves,  

Klavar seems to make the composition leap spontaneously from the printed  

page to the keyboard. 

O T H E R  I NS T RUM E N T S  

Klavar is a notation system for all music, not for a particular instrument. 

Even though the Klavar stave is based on the octave pattern of the  

keyboard, the method is just as valid for the Guitar, the Flute, the Violin  

or the Horn as it is for the Organ, the Accordion or the Piano, and all  

instrumentalists using Klavar enjoy the same freedom from sharps and flats,  

the same graphic representation of time and tempo,  

and the same welcome absence of clefs and key signatures. 

Electronic Organ  
2 Manual Half Compass 

Pipe Organ 

Roland  
Electronic Synthesizer Midi Player 
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BEGINNERS OF ALL AGES 
If you cannot play at all, or only very little, you have only to work through your  

Trial Lesson to discover how easy it is to succeed with Klavar. 

The Klavar Manual is designed to take you, step by step, through all  

aspects of musicianship; you will develop touch control, a proper feeling for  

tempo, rhythm and phrasing, gain a working knowledge of musical theory,  

and quickly learn to read music at sight using the uniquely simple Klavar notation.   

This Klavar Music Manual has 40 tunes for beginners   

and is easy to understand, and easy to play. 

MODERATE PLAYERS 
If you can already play your instrument from music or by ear,  

but feel that your progress is being held back by the old notation, because of the complications  

involving the inadequate stave being forced to introduce sharps and flats  

then now is the time to switch to Klavar Notation  

Your acquired technique will not stand in the way; on the contrary,  

it will enable you to work through The Klavar Music Manual very rapidly,  

familiarising yourself with the Klavar notation and consolidating your  

command of playing your instrument.  

 ADVANCED PLAYERS 
If you are already a fairly experienced musician using the old notation,  

it should not be necessary for you to follow a Manual at all;  

with your requirements specifically in mind we have prepared special  

books to teach you to read Klavar in the shortest time and at the smallest cost.   

Such instruction is only suitable for advanced players. 

CHILDREN BETWEEN 6 AND 10 YEARS 

The  Klavar publication, ‘The Klavar Music Manual’,  

is recommended for children.  This serves as an excellent  

preparation for our books in keyboard instruments,  

any of which the child should be ready to begin at about 6 years of age. 

The book is written in simple music language, illustrated,  

and contains 43 well-known little songs and dances. 
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The Electronic Digital Piano 

 

Enlarged sheet music available for the partially si ghted. 
 

A  NOTE  FOR  MUSIC THERAPISTS 
 

There is a mass of evidence to show that the Klavar method of 
teaching music can be of great benefit to children and adults who  

suffer from some forms of physical or mental incapacity. 
 

The therapist will find that the Klavar Music Books are set out with such graphic clarity  
that students will master them without great difficulty, and gain great therapeutic value  

as well as great enjoyment from the music they play. 
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PIANO 
The Klavar Music Notation Books are suitable for Be ginners ALL AGES. 

 
A complete beginner can confidently play the Piano instantly using both hands exactly as the composer intended, and those 

with some knowledge of the keyboard will find that Klavar Music Books are so clearly set out that they will gain new insight and 

enjoyment from their playing.  From the very first moment that the student sits at the piano and with Klavar Music actually 
plays  his/her chosen music, which anyone can rapidly master the widening range of pieces in a variety of rhythms and keys, 
reading with a fluency and ease that would be inconceivable under any other system of notation other than Klavar. 

 

From the Klavar Manual, in a short time he (or she) will be playing 40 different compositions, including National Songs, 
Spirituals, Waltzes, Minuets and Marches by eminent composers including J.S. Bach, Johann Strauss, Schumann, Schubert, 

Beethoven, Mozart and Händel using both hands. 

No need to practise scales, because the notation is relative to the keyboard… you just play what you see.  Playing music from 

the Klavar notation  never ends, but is a springboard for the entire repertoire of keyboard music; so that, for instance, the 

student whose interests lie in Pop or Jazz will soon be fully equipped to branch out in the direction of his choice. 

F r om t he  M AR C H E F U N E B RE  b y L .  va n  Be e t h o ve n  

T h e  m us i c  w r i t t e n  i n  t h e  o l d  n o t a t i o n  

Same music using the Klavar Notation 
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ELECTRONIC ORGAN  2-MANUAL FULL COMPASS PEDAL BOARD  

 
Organ Music written in Klavar Notation. 

 

 The Klavar Music Book “Easy Melodies for Organ”  
is suitable for the organist familiar with the keyboard. 

This organ music is easy to understand and makes it easy for you to play. 
 

In “Classic Melodies for Organ” foot pedal work playing is introduced,  
thereafter the student rapidly acquires a wide repertoire  

of light and classical music, including Schumann, Handel, J.S. Bach... 
 

The Klavar Music Books that are transcribed to be played on the  
Classical Church Organ, starts easy to play and are an excellent  

preparation for students wishing to improve their repertoire.  
Those wishing to develop their musical abilities further can obtain special  

Klavar Music Books which concentrate on pedal technique. 

 
Viscount  Symphonia Full Compass  -  5 Manual 
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WILL I BE SURE OF GETTING THE MUSIC I WANT? 

Almost certainly.  The Klavar range of compositions, from Classics to Pop,  

is continually augmented and updated.  We have world-wide transcription arrangements  

with publishers, enabling us to supply most hit tunes.   

Visit our online Klavar Music Store at:  http://klavarskribo.com/  

 
WILL KLAVAR BE USED FOR THE STUDY OF MUSICAL THEORY ? 

Emphatically  yes.   Klavar sweeps away the confusing irrelevancies of  
ordinary notation and brings the student face-to-face with the structure of  

music itself. 

 
DOES KLAVAR DEAL ACCURATELY WITH TIME? 

Outstandingly so.  The Klavar method of indicating graphically the moment of touch and the duration value of each note  

is held by many teachers to be more accurate than the old system, and by their students  

to be a model of clarity an simplicity. 

 

ARE THERE ANY EXTRAS? 
None, apart from the cost of sheet music which the student may wish to order  

to supplement his or her repertoire. 

 
WOULD I BE TOO OLD? 

Klavar has brought new interest to the lives of thousands of Senior Citizens  

for whom retirement might otherwise have been an end rather than a  

beginning.  Some of our most grateful and successful students have been  
in their sixties, seventies and even eighties. 

 
CAN I FIND OUT MORE ABOUT KLAVAR? 

For those who are interested in the scientific background to the Klavar  

system, a booklet, ‘What is Klavarskribo?’, is available. 

 
WHAT STANDARD OF PLAYING SHALL I ACHIEVE WITH KLAVA R? 

Klavar Music is graded from ‘a’ (for Beginners) to ‘e’ (for the virtuoso). 
 

Examinations for the Piano. 

The A.B.R.S.M. take Klavar students  
for their music examinations up to  

Grade Eight without the sight-reading test and using the Klavar Music Notation. 

   

 

“Ability to play more difficult music  
naturally depends partly on personal talent,  

and partly on the amount of time and effort devoted to practice.” 
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Peter Katin, world-famous international concert pianist:- 
“I have met many people who have been helped a great deal by Klavar when 

 flummoxed by conventional notation ...” 

 
Sidney Harrison, distinguished concert pianist, musicologist and  

Professor of Pianoforte at the Royal Academy of Music:- 

“... many aspiring pianists have wished for a system that would tell them quite directly,  
where to put their fingers on the keyboard.  This requirement is quite brilliantly met by Klavarskribo ...”   
“I wish Klavar had been invented at the time when the piano was taking over from the harpsichord”. 

“I honestly think that the music of Schoenberg and Stockhausen  
could more sensibly be printed in Klavar than the ‘Old Notation’. 

 
Frank E. Knight R.H.T., A.L.C.M.,  

for Croydon Area Health Authority, England, Child Guidance Service:- 

“As a teacher of music I have proved Klavarskribo a great encouragement for adults  
and children who, for a variety of reasons, have been frustrated by what are,  
to them, barriers to the enjoyment of playing music from the Old Notation”. 

 

Paderewski the brilliant composer and concert piani st remarked, 
“that Klavarskribo Music is so easy to understand a nd playing the piano easier”…. 

 

 L I B E R A C E     
World Famous Entertainer was quoted as saying when asked: 

“Sure, Klavar Notation is a good thing, for anyone wanting to play the piano”. 

John Lennon’s Auntie Mimi  
was his musical inspiration, records show she was  

a Klavarskribo student in 1953. 

Professional Showbiz Piano Players using Klavar  

Semprini  -  Charlie Kunz  -  Winifred Attwell    
Russ Conway  -  Richard Clayderman 
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WHAT THEY SAY  
(Names and Addresses supplied) 

 

“The Klavar Music Books offer a much needed, all round and thoroughly thought out method.   
Nothing is left to chance and any pupil playing can only become a thorough musician.” 

 
“An excellent and thorough  approach to keyboard tuition.   The children learn without even noticing!   

Delightful illustrations make learning fun and promote enthusiasm.  I would recommend the Klavarskribo system every time.” 

 

“Klavar Music Books are very thorough and the layout is informative and very pleasant for the pupil.   
The step-by-step approach is good.” 

 

“Fun and easy to follow - very clear, instructive and fundemental.  I like it.  Good Work!” 

 

“The content is excellent,  and the presentation very clear.” 
 

“Very pleasing selection of pieces and technique.  Well explained.” 

 

“This is the tutor  book I’ve been searching for!  It is clear, structured and logical as well as beautifully presented.   
Please let me have details of your other books in the series.” 

 

“Attractive layout.   Appealing to young beginners.  Lovely illustrations.  Good use of popular tunes.   
Covers all basics sensibly and reinforces previous things learnt.” 

 

“Excellent!  A steady and thorough progression.  Outlay is easy to grasp and attractive.   
The pupils love their music books and are finding new ideas easy to understand and put into practice.” 

 

“The layout and pictures are good, appealing to young children.” 
 

“The book presents  lots of easily managed steps, giving the pupil a feeling of attainment at each lesson,  
which is vital to maintain interest and progress.  Concepts are introduced in the right way and the right time.” 

 

“An excellent book  for my daughter... surprised us all started playing immediately using both hands.” 

 
“Clear presentation.  Good basic introduction.  Useful preparation and groundwork  

for leading on to ABRSM Preparatory Test.” 

 

“Fantastic!!  Since playing my piano using Klavar Notation, I have made more progress playing the tunes  
I wanted to play than when trying to read the old notation, which I couldn’t understand.” 

Accelerated Learning Systems’ 

Guarantee of Excellence 

YOUR CHILD’S EDUCATION  

IS THE ONE MOST VALUABLE THING YOU CAN OFFER 
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From the MARCHE FUNEBRE  
 L. van Beethoven 

Same music - using the Klavar Notation 
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Understanding your Breath Control 

How to deepen your breath awareness  

Breathing Excercises  

I N T R O D U C T I O N   T O   S I N G I N G   L E S S O N S  

GRADES 
 

This is a series of the one thing pianists dislike most: studies. 
Many think they are monotonous, boring and unsatisfactory. 

 
These examples taken from over a span of two hundred years show,  
however, that they are an indispensible part of any pianist’s training. 

 
Klavar Music aims to provide musicians with the best  
and most useful representatives of this musical genre. 

  
First comes the work of the classic etude composer. 

 
Once you’ve worked through a few of these volumes,  

you will soon notice an improvement in your manual dexterity. 
 

 
a     =  For Beginners. 
b     =  For those who have been playing for four months or more. 
b/c  =  For those who have played for about 9 to 12 months. 
c     =  For those who have played regularly for 2 years, though parts may be played by less proficient players,  
           but maybe not up to speed. 
d    =   Equivalent to Grade 6 in traditional examination music. 
e    =   For experienced and proficient players (Grade 8).     
 

P r a c t i c e  M a k e s  P e r f e c t  

http://www.klavarmusic.com/ 
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I N F O R M AT I O N  

Black keys 
Black notes 

This illustration shows the close relationship between the keyboard layout of 12 keys  
to an octave and the Klavar Stave, with 12 notes to an octave. 

White keys 
White notes 

The Stave 

The black (closed) notes 

White (open) notes 

WHY NOT PLAY  
THIS TUNE? 

 
Start at the TOP  

with the little finger  
of your RIGHT hand  
on the white note. 

 
Then read  

DOWNWARDS,  
striking each  
note in turn. 

 
At the bottom the  
right hand strikes  

two notes together, and so 
does the  
left hand. 

 
You have just  
played a piece  

written in  
the key of A flat...  

4 flats in the  
old notation!! 

 
There is virtually  

nothing to learn or  
remember in Klavar.. 

 

You just play  
what you see. 
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Acce le ra ted  Mus ica l  Learn ing  Sys tems ’  
Guaran tee  o f  Exce l l ence  Assured  

Mrs. Bridgette Jupp B.A. (Hons) Music 
Principal  

Website: http://www.klavarmusic.com/ 
 

Website: http://klavarskribo.com/ 
 

E-mail:   klavar@klavarmusic.com 
 

Happy Music Making!!! 


